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EDITOR'S NOTE

TACET is a musical note representing silence. Silence represents the marginalized

section of the
society. Marginalisation is a complex process of relegating a group of people to the lower or the

outer edge of the society. Social discrimination and marginalisation are deeply built wound in

our society.
Music is the art of arranging sounds in time to produce a composition through the elements of
melody, harmony, rhythm, and timbre.so does the humans in the society too has the right to
produce sounds for oneself in the society. Just like the Tacet represents silence in the music so

docs the process of marginalisation represents silence in human society.

Tacet, an anthology of poems and the critical lens through the authentic work is a tribute to the
silenced people and derlient women in the society. This work asks every individual in this world
of equality to listen to the silence of the marginalized wherein the silence have much to say. It
ignites a spark on the need of breaking the silence and to set the world on fire against the

inequality.

Let’s listen to the silence and silence the violence!

Alby Ann Stephen

Associate Editor
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DAMSEL OF THEFERAL

They won’t tell you fairytales

Of how girls can be dangerous and still win.
They will only tell you stories

Where girls are sweet and kind

And reject all sin.

I guess to them

It's terrifying thought,

A red riding hoods

Who knew exactly?

What she was doing

When she invited the wild in.

ALBY ANN STEPHEN
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BLACK & WHITE

[ was breathless,
My face was smashed to the ground.

This day I knew the smell of Boots.
because my skin was Dark,

They hit me
But we had one in common,

The Blood that flows in us is Red.

Is Black a curse color?
Is it because 1 am Black they haunt me?

I begged for my life, but they did not.
They had taken everything from me,

Because I was Dark and they were White.

This is me; this is the life of my Darker Brothers.

I hope for a Better Tomorrow,
Where my Darker Brothers and White live together in Ha
rmony.

ALEX BABY




TOO BLACK

It's hard for me to rise, to rise above my limitation
My limitation of being born as a black girl

My wings are chopped right after my birth

And I am unable to rise above the limits
Loneliness and sorrows are quite part of me

You will never know the feeling of being alone

The loneliness that crept into my being

That which almost killed me and made me to live again
Oh yes! I am cute, but I am too black
The world wants me to be quite and calm

That long silence made me speechless

People call me impure and tease with hurting words
But I believe I am a pure woman with a tender heart

A woman who possesses a spirit that is too strong.

ARUN SHAJI

— S e i N S
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DIFFERENTLY ABLED

He was a solitary man,
away from the socicty of others ;

But why? I pondered.

A silent being,

always curious listening to others ;
watching keen,

the lip movements of others ;

His behaviour: ability or disability ,
others pretend confused;

So is our community sense.

But why? I pondered,

And I hear the soft mutter of voices
the differently abled stand minority
the society where U and I live.

The confusion paves way to solace,

when U and I,
pretend differently abled
And, disabled continue remain minority!!

-

KRISHNAPRIYA K
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PERCHING BIRDS

Myself and my family are not the
citizens of this nation.
"Marginalized creaturces devoid of
citizenship!!" people proclaimed.
To meet both ends of life we
strive hard. Like perching birds,
moved from one locale to the other.
Lack of abode, citizenship and
enfranchisement made us the other.
Once we had an abode, but we were
thrown out of the land.
We are being discriminated in the name of
Our language, food habits, robes, mannerisms. ..

Discriminated from everywhere by everyone.

Alas! When are we going to be the citizens of

|
|

The Mother Earth.




REFUGEE =

It’s painful and agonizing to see,
the people, who losc everything

and reach at the edge of forlorn.

They also live
Live in the faith of God
It’s not just a life but the fight.

The fight for survival.

We call them “Refugees”
Who seek path for survival
by sacrificing everything to a,
merciful God!

RAJINAMP




CHANGE

Born under the same sky
Born in the same way

Why are they treated different?

Why are they looked down upon?
Why are they not equal to us?

What are they being condemned for?

Why won’t you let me play with them?

They are just like us.
Why do you call them names?

Can’t you see the pain in their eyes?

“They are born low”
Aren’t you the one who created such notions?

Do you feel satisfied trampling on their pride?

Your belief ends with me
[ 'am different and I will be the change.

SANDRA MARYA S
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| THINK SHE WAS A SHE

-LEYLA JOSEPHINE

“l am not ashamed. I am not ashamed. I’m so sick of keeping these words contained. I am not
ashamed.™ In the slam poem “I Think She Was A She” spoken word poet and performance artist
Leyla Josephine recounts the abortion she had as a teenager and the cultural shame she’s been

constantly confronted with ever since.

Josephine is unapologetic as she describes why she had an abortion and how it was truly the right
decision for her. “I would’ve supported her right to choose. To choose a life for herself, a path for
herself. I would’ve died for that right like she died for mine. I’m sorry, but you came at the wrong

time,” the Glasgow native proclaims.

She ardently declares her power over her body as she reminds us that a woman exercising her right
to choose is not uncommon and should never be shamefully brushed under the rug. Women have
been cheated out of history because it’s “his story.” Well, Josephine says it’s time to take history
back: “This is her story. Our story. Goddamnit this is my story and it will not be written in pencil

and erased with guilt. It will be written in pain and spoken in courage.”

Josephine perfectly sums up the message behind her poem, proudly stating: “When | become a

mother it will be when I choose.”

ALBY ANN STEPHEN
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i Hughes perceives a tomorrow in America where the black man will be welcome to eat at the table
with everyone else. He will dare not ask him to sit at the table. The implication of the word dare
is threatening because the black Americans will assert themselves as equal at some point in the

future; consequently, because of their power, they will not stand for anymore degradation.

The beauty of the black man is not just the outward appearance. It is the quality of his character.

To Hughes and black Americans, the only difference between the white man and the black man

was the color of the skin—not his intelligence, his personality, his character, or anything else. If

given the same freedom and equality, the black man would rise above his circumstances just as

the white man has.

To reinforce his idea, the poet ends with the impetus of the entire poem: “I, too, am America.”
What a powerful statement for a black man in the era in which it was written! Hughes convincingly

proves with his wonderful expression and creativity that it took too long for the black man to be

accepted as an authentic American.

ALEX BABY
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ARUN SHAJI
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PHENOMENAL WOMEN

“MAYA ANGELOU
-—-“_—-—__—-._—'—-_-______-_'_'————._.______

Maya Angelou’s Phenomenal Woman, defies the

stercotypes women are often faced with today.
An

cele :
gelou brates her body and the uniqueness that separates her from other women in the poem.

ughout eac .
Throug h stanza, Angelou exposes the attributes she possesses that deem her irresistible to

others, particularly to those of the opposite sex, despite the fact that she does not fit into society’s

definition of what makes a woman beautifu. The poet begins the poem by including the physical
traits that make her stand out, from her hips to her smile. As the poem continues, Angelou extols
the mner mystery that makes her so attractive to the men around her. At the end of the work, she

describes the confidence and pride she has in herself, which radiates from her.

Angelou breaks her poem into five stanzas. While there is some evidence of rhyme, she mostly

uses an unconventional rhyme scheme. She begins her poem with a couplet in the first two lines:
“Pretty woman wonder where my secret lies/I'm not cute or built to suit a fashion model’s size.”
While her use of rhyme is sporadic, Angelou does, however, repeatedly end her lines with words

that end in “s.” This adds to the sultry, sensual tone of the poem, particularly when it is read aloud

While Angelou does not utilize much figurative language in the poem, she effectively uses a
metaphor when comparing the men swooning around her to bees around a hive of honey. Just as
bees are naturally drawn to that sweet substance, men are just as enchanted with Angelou, even
though she defies all conventional beauty standards. “I’m not cute or built to suit a fashion model’s
size,” she writes. This comparison also highlights the primitive side to human sexuality. The bees
have an innate, uncontrollable desire to be near the honey; likewise, the men cannot help but flock
towards Angelou. Angelou relies heavily on repetition throughout her poem, ending the majority
of her stanzas with “That’s me.” In addition, the phrase “phenomenal woman™ is repeated

throughout the course of the poem, once again emphasizing Angelou’s unconventional beauty and

appeal to the opposite sex.

Structurally, Angelou breaks her poem into four major stanzas, with two smaller, yet still
significant stanzas in between. In the first stanza, Angelou bluntly tells her reader that other women

wonder what she has that they are missing, even though she lacks the traits that society most often

14|i’:'1':_'k'
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ative between Past and present represents his longing for the previous
life with legs.

In the first stanza the intense Pain and despair is

highlighted by the poet. The description of the
person with the words like 'in a wheeled chai,

'legless', ' waiting for dark’, ' dressed in a ghastly

has lost all colours of his life. The imagery of grey
dress shows the depth of his physical alienation and how painful it is for him.

suit of grey' evokes an image of a man who

Many lines in the poem strongly conveys the height of aversion expressed to disabled by the

society. He says before the war he felt the ' Girl's waits', and ' how warm their subtle hands’ are

but now the scenario witnessed a worse alteration. ‘The girls now touch him like some queer

disease’ and this very line reminds the reader about the intensity of isolation in their lives.

On taking the poem in a different dimension it is possible to infer that injured soldiers after war
are pitied rather than honoured for their sacrifice. Moreover alike soldiers every disabled are found
detached from society as minorities and treated accordingly. Poet stresses on the condition of such

people who lost their self-sufficiency and is forced to depend on others. Even in the conclusion

16|Page
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o DEPARTURE FROM THE BUSH

-MARGARET ATWOOD

i ighbours' is
first Neig arenowned poem by the well-known native Canadian poet, Margaret Atwood.

The poend Wag bakien. from Atwoodls collection of poetry titled, The Journals of Susana Mordie.
Mordie was a predecessor of Atwood. The poem depicts the plights and hardships suffered by an

immigrant. Atwood's collection of poetry brought Mordie to increased prominence through its
presentation of an apt model of Canadian experience and a collective Canadian psyche.

The speaker of the poem has migrated to a new abode which is surrounded by first nationals. The
first nation people do not promote any settlements. Since they are the original inhabitants of the
land, they had some sort of contempt up on the immigrants. The people among whom the speaker
lived were unforgivingly previous to her. They had expressed their grudge upon the way in which
the speaker breathed their air and their property. Equivalently, they showered abusive words upon
her. They spoke a twisted dialect to her differently shaped ears. Since she is an alien to the land

the dialect of these native people were quite strange to her ears and she found it very difficult to

comprehend the language spoken by them. However, the speaker becomes a simpleton and tried

her level best to adopt to the situation. Once a girl mocked at her for burned bread which she eats
and similarly she told her to "go back where you came from". Neverthless, the speaker kept silent
as if a lump formed in her throat. The speaker knew the fact that England is now unreachable land

to her and she can't return to England anymore. The English land never taught her anything about
civilization. The image of wash tub brought in the poem represent civilization.

She was an invalid creature in her present abode who is expected to make inept remarks and futile
and spastic gestures. | Oncé she asked an Indian about the squat thing on a stick drying by the fire
s that a toad?’ He was annojred by her question and said, ‘No deer lever'. As a result of all the
humiliations and desolations, she turned to be a 'chapped tarpaulin skin'. Similarly later she
negotiated the drizzle of strange meaning. Every words and the norms and actions were new to

her. This she tried to adapt with the new situation to her level best. The speaker of the poem recalls
an incident that happened in her life. Even the Forest played trick upon her.

18|Page
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REFUGEE BLUES

-W H AUDEN

|

‘
L {
.pefugee Blues™ was written by the British poet W.H. Auden. The poem first published in 1939, “
on the €VE of World War 11, the poem talks about refugees who has been forced to flee his of her \
country because of persecution, war or violence. A refugee has a well-founded fear of persecution [
jor reasons of race, religion, nationality, political opinion or membership in a particular social
group. Most likely, they cannot return home or are afraid to do so. War and ethnic, tribal and

ligious violence are leading causes of refugees fleeing their countries.

The word blues referred to a slow song and it was first sung by African Americans working as
slaves in USA, these melancholy ballads expressed the unhappiness of the slave’s lives. “Refugees

in Blues’ is a poem about the torched of Hitler on Jews before world war 2. This poem meditates
unable to find refuge elsewhere.

on the plight of Jewish refugees forced to flee Nazi Germany, but

Here, in the poem Jews are describing their experience about how they faced problems due to their

religion. They were not well treated and they were asked to leave their own country. They are not

given their passports that mean that they are officially dead. They compared their lives with fish

and bird that they don’t face any political problem. They have the freedom because they are not in

human race. Soldiers are looking for Jews because they have to arrest them. Other hand no other

countries were not accepting them and they were afraid of other because they think they will snatch

their daily breed
loneliness, and exile. It depicts the trauma

Here the poem raises broader questions about isolation,
ce of safety and security

leave home and of being unable to find a pla

and pain of being forced to
poet is able to make connections t0 historical and

in a violent and uncertain world. Here the

ances in which a similar pattern of oppression, fear, and isolation was playing

contemporary inst

out,
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